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LESLEY DUNCAN: SING 
| CHILDREN SING (CBS 64202, 
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NRO singer-songwriter and “the 
solo album” is such high 
vogue, the listener has to 
negotiate his way pretty care- 
fully amid the vast mass of 
manure going down. 

It would be a shame if this 
album got lost in the drift be- 
cause Lesley Duncan’s a 
different matter altogether; a 
true if not heavyweight talent 
to-help provide competition to 
the more illustrious female 
league across the Atlantic. 

Lesley’s paid her dues as 
they say, having been some- 
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failed singles artist, success- 
‘fully as a session singer on a 
+thousand and one recordings. 
Love Song, the timeless and 
beautiful little song Elton 
so } John recorded on mele. 
le weed Connection, is here, an 
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the Duncan story. Elton’s here 
too on piano, providing a 
tastefully understated accom- 
paniment along with Chris 
Spedding, Terry Cox and 
others. 

Lesley’s own description, 
“my little picking songs,” is 
a nice and accurate summary. 
Their strength is in their 
simplicity and sincerity, and 
it is on the gentle and com- 
passionate love songs that 
make up most of this album 
— songs like Chain Of Love, 
Lullaby, If You Won't Bé 


Mine, Sunshine — that she is 
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Chain Of Love and she rarely 
falls down on presenting a 
memorable melody. Where she 
does take a tumble is on the 
one attempt here to use a 
more potently “ political ” 
lyric — on her _anti-Jerry 
Rubin song “Mr Rubin.” 
She herself tends to put 
down her vocal qualities, but 
it is largely the childlike 
warmth in her voice — a 
quality one feels would over- 
come the most banal material 
— that makes this such an 
approachable and endearing 
album. A 
Other titles: Help Me Jesus, 
Rainbow Games, Crying In 
The Sun, Emma, Sing 
Chilldren Sing. 
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LOUDON WAINWRIGHT IHI: 
ALBUM 11. (Polydor 2400 
142; £2.15 

Loudon Wainwright's new 
“ Album 11” was not to my 
taste at first and I still feel a 
bit dubious about it. But after 
listening again I found he 
makes sense in a, very 
refreshing way. He has pro- 
duced most of the album 
himself and on this collection 
of songs he just accompanies 
himself on his guitar and 
harmonises about the deeper 
side of life without a lot of 
elaborate electronics. 

Loudon Wainwright has cut 
off his hair and beard as a 
protest against the sort of 
pretentiousness some of the 
music business is going 
through. He has carried this 
through on to the album, 
particularly on the track 
Samson and Delilah. 

About Love, Be Careful 
There’s a Baby in the House 
also questions the reality a 
“ thing brand new ” will bring 
to it. Babies can do anything 
include issuing warnings. 

he next song is good, too, 
I Know I’m Unrhappy, a 
pastiche of throwaway lines 
about life and death. The 
album is full of images about 
life and death, love, slavery 
and jail. Wainwright puts his 
finger on the pulse of society. 
It’s also a joke. 

Plane Too is just a big 
shopping list for the things 
you can find on any aeroplane 
and by recording them 
Loudon shows how pointless 
they are in his own superstar 
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way. 

Winter Song and Nice 
Jewish Girls are good ones 
also. However I prefer to 
listen to his music and tend 

to find too much starshine 
2 boring. GS. 


